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Suite for Viola Sola.

I. Business morning  in Tel  Aviv.

"Brief journalistic essays on Israel".1

Tel Aviv. Morning. People rush to work in offices, banks, shops, cars, busses, traffic lights ...  
morning business in the city.

Elena Sokolovski
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II. Old Jew from Jerusalem.
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An old, very old person. He sits on the sidewalk and prays. He prays for all people and for himself.

(*)

(*) The entire vocal part can be sung an octave higher.
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III. Before the closed of the market.
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Market before the close. Vanity, screams ... Sellers rush to sell everything, and buyers buy everything. 
Even what is not needed ... 
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 
91

  
arco

              












Singing

98





 
  

  

pizz.

Bommm...





 
  

  

pizz.

Bommm...





 



  

  

pizz.

Bommm...

   
101

  
arco

      
      




IV. Catalytic monastery Latrun.
7

Catholic monastery of Latrun ...  Slow tones of the bell...  Gregorian chants are heard from the cathedral.

(*)

(*) The entire vocal part can be sung an octave higher.

















Singing

107







  

  

Bommm...

arco







  

  

Bommm...

arco










  

  

Bommm...

arco

 
110

  
arco

    

    
113

       





   
116    






   

  
119  

 
 


















Singing

122



 

  

  

Bommm...

pizz.



   

  

Bommm...

pizz.


   

  

Bommm...

pizz.

8



   
125

   

Presto 



Approaching and retreating car.
Senza sord.








    


129




 






Police.

       



                 




133

            



 

 





 

               




137           










Scratch. Play behind the stand sul C.
An attempt to start the engine.








142       

3

(ordinary sound)                


6


144 

  















Suddenly past sweeps a motorcycle.


       

 




147

            

  







Bartok pizz.

Furios dry spit to the side.






arco




Again an attempt to start the car engine.
Scratch. Play behind the stand.




151


  



ord.



                
3

6





 

   
154                  

3 6





  

 




Again past sweeps a car.



   
157

 
 

 


         


 

Police.

    
159  


          



3 3

        

 

     


  


  

V. Situations on the highway.
9

Saturday. July. +35  C in the shade ... Sometimes cars or motorcycles pass along the road at maximum speed. 
Such drivers are pursued by the police. But not everyone has new cars. It happens that in such heat, the engine 
of an old car simply does not work ... 
This part of the suite presupposes, when performed, not quite an absolute intonation.  This implies enhancing the compositional effect.





  
162



Moderato distaccato
Con sord.



 

sul G 
 

   
 

  
166    

   
       


3


   

      
 

  

   
169 



         
3


  

  

 
  


   



  
172   

             

pizz. arco






 

   
(arco)

   
175





  





  
    (arco)




Senza sord.
sul G (arco) 


    
  

 
179       

3

  
   

 
     3

   

 
182    

  
 













  
5

   

(arco)

  








3

  

 
185
















        
3

3

 

(arco)

  

   
187

          

pizz. arco


      

pizz.

 
   

 
 




arco

  
191

  
   

     
      

        
3

    

 
194

          
         

3


  

  

  
196

   
   

        

VI. Negev desert.
10

This desert has not changed for millions of years ... 
There is something in it that is very far from human ...  But it is beautiful in its own way!




200 





                   
3 3 3 3 3 3




Allegro attivo


201 


                   



3 3 3 3 3 3


202 


                  

   
3 3 3 3 3 3






203       

     




204

                 
  


205     

            

3 3

  


        



207


  

     
       

 
   


        

 
210                    

  

3 3 3 3 3 3 

  
211


   

   
      

3

       


Dolce

 
213     

  
 





     

     
5



 
217

         
            

7

6

7

 






      

VII. Evening in Tel Aviv.
11 And here again earthly life returns, and it is alive, this life, and this evening, evening in Tel Aviv, 

and you hear rock - and- roll, and you hear romantic music, and a prayer, and some melody from
some operetta. In a word, an ordinary human life!



 
219

                     

3 3 3 3

 

 

 
220


        





       
      



 
222

                

3 3 3

3
3



 
223

        
 

 

3


Andante triste

  
224

                    
 

3 3 3 3 3 3

 

Allegro attivo

  
225

    

          

3

3




Andante triste

 
226                   



 

3 3 3 3 3 3



 

Allegro attivo

 
227                   



 

3 3 3 3 3 3





  
228

        
            

3

 




Andante triste
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 
229

                  









Allegro grazioso


230                       

3 3




231                   

    




232                    

3 3 3 3

 




233                      

3 3 3 3 3 3



(Allegro attivo)


234


        



235                    

3 3 3 3 3 3






236                          

3 3 3 3 3 3


237 

                
3

3 3 3

3

  



 
238                    

3
3

3

3 3
3

 

  
239

           

3
3

3
3






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